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Relating themes

The recurring theme of leitmotif in Richard Wagner's opera 'Der Ring des Nibelungen' and John Williams the last Jedi the most compelling of his star wars. A leitmotif is a German word meaning light motive. And is recurring musical theme associated with a particular piece, person, place or idea characterized by a single rhythm and harmony?


Therefore relating leitmotifs to a film which I enjoy, which began through Nibelungen in the early twentieth century with an example being The German expressionist cinema including Metropolis of (1927) and Nibelungen of (1924) and has continued to be used by filmmakers who extended it to the cinema. First used in 1931 in Fritz Lang's drama whereby the main management character whistles the theme which has been applied in opera. 


Further, in 'The Adventures of Robin wood' is a case of film music where themes and harmony correspond to individual characters in the movie it's tone characteristically a shift for the sounds of cinematic poems. Each movie treated as opera without a song with various characters taking particular leitmotifs a style that would later prove essential to filmmakers.


However, the most recent leitmotif is that of John William in star war series where he uses various themes with a variety of characters, concepts, and situations, for instance, the presence of Dar Vader fate. In his eight works, he composed for the star wars cycle. At the time other music stylist looked down to Williams' but received and has continued to receive scholarly attention. With film scholar free Lehman publishing a catalog, of the motivating material noting it's dramatic significance.

However, John Williams television concert opera has shifted attention not because it is mythical that Lucas has acquired modernity but because the music is incredible. With his latest in his career 'Star wars' enriching familiarity and he responds with variation in his other themes.  
Leitmotif was coined by Hans Hans von Wolzogen an intellectual, who surrounded the composer in his late years. Where he spoke of ground motifs, Wolzogen lived long to the years of Hitler. Mostly, they are music tags when one talks about a thunderstorm; for example, you hear thunder. There are many motifs those of giants, spear among many others. But are incomplete than suggestive.


Leitmotifs can be dated to as  1911, Clarence Sinn, the musical director at the Orpheum Theatre, in Chicago proposed that Wagner's alleged system was best for the accompaniment of motion pictures. Sinn summarized the system thus: each useful character, to each critical action, motive or idea, and each primary object was attached to a suggestive musical theme. 


Films relied on a library of stock themes, usually not of their invention. James Buhler argues that such a system was a significant time development,  "Musical accompaniment became an obvious red thread of orientation within the confusing field of narrative integration." Wagner.

Although their function was less important than before, in some instances, they become shallow Hollywood composers, such as Max Steiner and Erich Wolfgang Korngold, made lavish and often creative use of musical tags in Wagnerian style. Steiner said, if Wagner had lived in this century, he would have been the best film composes in truth, because Wagner would have to write and direct films as well, Hollywood might have been a different place.


“Star Wars” score was the romantic scene, in film. The composer said in an interview, “It was not music that might describe terra incognita but the opposite of that, music that would put us in touch with very familiar and remembered emotions, which for me as a musician translated into the use of a nineteenth-century operatic idiom, if you like, Wagner and this sort of thing.” 

Something more crucial happens in the scene in which young Luke Skywalker looks toward a horizon lit by the double setting sun, and dreaming of life beyond the plant. Williams writes a melancholic, broad minor theme for solo horn, taking it up. To the great minor melody that Wagner wrote for Siegfried, the leitmotif represented not only Luke but also the mystical medium known as the Force. Buhler pinpoints out that the music is far heard before the Force has been explained; thus, in classic Wagnerian fashion, it foreshadows the not-yet-known. This may be the point at which "Star Wars" steps out of the adolescent-adventure arena and into the realm of modern myth.


Scholars like Lehman exult "The Last Jedi" because the score is full of such echt-leitmotivic moments. Williams twists his set of themes with extremity, often touching on a familiar motif for just a couple of bars.  In early scenes set at a remote, ruined Jedi temple, we keep hearing a different version of the Force motto: this evokes Luke's embittered renunciation of the Jedi project. As the young heroine Rey begins to coax him out, the Forces further out and are at length. Sometimes, the music does all of the work of explaining happens in one scene Leia, Luke's sister, communicates with her son Kylo Ren, who has gone over to the dark and is training his guns on her vessel. Leia's theme is briefly heard against a dissonant cluster chord. At beginnings in the saga, we are subjected to dialogue along with the light of "Don't do this I'm your mother!" Williams'musical paraphrase is more appealing.


     When "The Force Awakens" came out, two years earlier, I noticed a menace reference to the harmony of Darth Vader march at the finale of the film. Luke, too, gone dark? The film tells us otherwise, but shadowy chords surround the exiled hero for much of the film, leaving us in suspense as to his intentions. Another feint comes when we meet a rebel commander played by  Dern. She makes a good first impression, and the music around her does against the flamboyant satanic theme assigned to Kylo. Was she up to no good? Factually the suspicion develops there in the imagination of the hot flyboy Poe Dameron, forced to reconsider his macho bravado. Williams also plays the straight man to Mark Hamill's mischieve performing as Luke. The former makes his appearance in "The Last Jedi," the music builds and then stops, at the point Luke sardonically chuck away his long-lost lightsabre. 

In a musical moment in "The Last Jedi," it involves new material. The sequence is a fight between Kylo Ren and a homely of Luke Skywalker. After giving Leia, a souvenir of Han solo another wordless exchange, conducted through leitmotif the oblivious Luke marches out to the salt flats of the planet wherein one of the films many inspired visual stroke, turning crimson red when stepped upon. Williams is a maximalist, favoring quick harmony in motion in his music, but here he fixed on an F-minor chord, with a three-note figure around the orchestra. When Luke inexplicably survives an all-out Imperial barrage, the motif is back, banged out. The dramatic Christine Goerke was not the only one who thought here of the Agamemnon figure in Richard Strauss's "Elektra." Agamemnon haunted that opera from beyond the; otherwise, Luke is not present on Craig, instead of appearing by a distance Force projection. In that darksome, epic music is ringing in Kylo Ren's conflicted mind.
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